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The Paleolithic and the Neolithic Art Works
According to Bolan and Comons (2003), the Paleolithic period preceded the Neolithic period as seen in the tools used during these different eras. Paleolithic people made use of animal bones, stones and wood while the tools that dominated the Neolithic period were more sophisticated and included grinding stones for farming, pottery, and sickle blades for agriculture as well (Gardner,  De la Croix & Tansey, 1975). The tools show the level of creativity as the Neolithic period were able to invent improved tools.
While the Paleolithic period made use of cave paintings, the Neolithic period used wall paintings. People who lived in the Paleolithic era had animistic religious beliefs. They dwelled in caves which they decorated with images of different animals like mammoths. For example, there is an image of a 2.4-inch tall female figure carved out of ivory belonging to a mammoth. It dates back to 35,000 B.C.E and was found in southern Germany in the Hohle Fels cave (Gardner, De la Croix & Tansey, 1975). There is also an image of a drawing at the cave Chauvet-Pont Arc which is more than 1000 feet in length. The drawings on this cave show images of animals like horses, panthers, mammoths and even deer’s which might have been a good part of the diet of the people of the Paleolithic era.
Since the Paleolithic people practiced a nomadic lifestyle involving hunting and gathering, different arts prove this fact. For example, the Venus Berekhat Ram dates to more than 200,000 years ago, the Nassarius snail shells are more than 82,000 years old and were discovered in Morocco. The shells contain some piercings and are covered with some red ochre. The arts of this period were small and depict that they were both for being worn, carried easily as people move and even easily held (Bolan & Commons, 2003). However, the Neolithic era preferred using human images with most of these images being groups of people hunting, dancing or even conducting or participating in dances. The Neolithic arts unlike the Paleolithic art, was larger and not very portable insinuating that the Neolithic people lived a more settled lifestyle as compared to their predecessors. The use of pottery in this period also shows how more creative people had become. The potteries also insinuate that people in this era were not hunters but rather farmers who planted, harvested and stored their produce and needed pots for storing grains and other harvests for future consumption.
People made use of stones to make different imagery. For example, the Stonehenge image is about 320 feet in circumference with stones around its outer ring that weigh more than 50 tons while its smaller stones weigh not less than 6 tons. Dating also shows that these stones were mined over 450 miles below the ground level. Such monumental constructions show that people stayed at a particular place for a very long time to have constructed such arts. The hugeness of the art also shows that people were not ready to move as they would not readily leave what they had labored for, for a very long time.
Unlike the Paleolithic period that was characterized by animism, the Neolithic period was characterized by religion as depicted by the fine arts developed by people in this period (Weidman, 2007). The Plastered Skulls were found at the Levant at six different sites one of the sites being Jericho in the land of Israel. The skulls are dated back to 7000-6000 B.C.E. according to the archeological information discovered in these skulls, people were buried beneath the floor of homes. In other cases, the skulls of the dead people were removed and then covered with some plaster to create images that are very-face like. This knowledge shows how religious these people that they valued life and believed in ancestry such that they preserved and honored their dead to honor them.
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